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Maria Genitsariou

Perperouna's walking, Installation, handmade Japanese paper – inks, 2026, 
approximate dimensions H140×W50×D30 cm.

Brief Biography
Water here is approached as a condition of survival.

In Perperouna’s walking (2026), I examine the relation between drought and 

collective response. The installation draws from the ritual procession of 

Perperouna, where the body becomes a carrier of communal expectation. A 

white garment, leaves, branches, and paper construct a figure that embodies 

both vulnerability and invocation. I am interested in how custom operates as a 

social mechanism — how ritual activates shared hope in times of scarcity.

Across this work, I investigate how land, tradition, and anticipation converge. 

Drought becomes more than a climatic condition; it becomes a threshold. 

Ritual becomes structure. Paper becomes vessel.

What interests me is how collective need can be translated into form — with 

restraint, concentration, and material clarity.

Maria Genitsariou (born in 1966 in Piraeus) is a visual artist and calligrapher 

whose work focuses on the evolution of Greek calligraphy. She studied graphic 

arts, palaeography, and painting, while continually seeking new modes of 

expression through writing. She collects and researches Greek typefaces and 

reconstructs the tools of writing and illustration associated with them.

Using script as the primary medium of her artistic practice, she creates works 

that incorporate diverse letterforms, transforming typography into art. Her work 

has been presented in numerous exhibitions, and she teaches calligraphy in 

seminars. Her artworks are held in private collections as well as in the 

collections of international institutions in Greece and abroad, including 

museums in Vienna and the Ecumenical Patriarchate in Constantinople.

She has taught calligraphy at seminars and served as a calligraphy instructor 

at the Athens School of Fine Arts. Since 2021, she has been collaborating with 

ARC – Art Revisited Collective. Believing in the inexhaustible potential of 

calligraphy, she participates in programs that promote the art of calligraphy in 

Greece and internationally, in collaboration with ARC – Art Revisited 

Collective. She lives and works in Greece.

Statement



Maria Genitsariou

The cistern (G. Seferis), Installation, suspended canvas; handmade Japanese and 
Mexican paper, handmade marbled paste, inks, 2026, H140 × W60 cm

Brief Biography
Water here is approached as a condition of survival.

In The cistern (G.Seferis) (2026), I shift from movement to containment. A 

suspended frame and handmade paper enter into dialogue with a poem by 

George Seferis. The calligraphed excerpt does not illustrate the text; it extends 

its reflection. Water is considered not only as a resource, but as memory — 

something stored, absorbed, and retained within a place.

Across this work, I investigate how land, tradition, and anticipation converge. 

Drought becomes more than a climatic condition; it becomes a threshold. 

Ritual becomes structure. Paper becomes vessel.

What interests me is how collective need can be translated into form — with 

restraint, concentration, and material clarity.

Maria Genitsariou (born in 1966 in Piraeus) is a visual artist and calligrapher 

whose work focuses on the evolution of Greek calligraphy. She studied graphic 

arts, palaeography, and painting, while continually seeking new modes of 

expression through writing. She collects and researches Greek typefaces and 

reconstructs the tools of writing and illustration associated with them.

Using script as the primary medium of her artistic practice, she creates works 

that incorporate diverse letterforms, transforming typography into art. Her work 

has been presented in numerous exhibitions, and she teaches calligraphy in 

seminars. Her artworks are held in private collections as well as in the 

collections of international institutions in Greece and abroad, including 

museums in Vienna and the Ecumenical Patriarchate in Constantinople.

She has taught calligraphy at seminars and served as a calligraphy instructor 

at the Athens School of Fine Arts. Since 2021, she has been collaborating with 

ARC – Art Revisited Collective. Believing in the inexhaustible potential of 

calligraphy, she participates in programs that promote the art of calligraphy in 

Greece and internationally, in collaboration with ARC – Art Revisited 

Collective. She lives and works in Greece.

Statement



Dimitris Galanakis

The Silence of Sacred Water, Japan Series, ink on handmade Japanese 
paper, 2026, Η118XW90 

Brief Biography
Water, for me, is not an image but a state of awareness.

In The Silence of Sacred Water and Ritual of Purity at the Sacred Spring 

(2026), I use ink on handmade Japanese paper to construct environments of 

concentrated stillness. The technique of stippling allows me to build controlled 

accumulations — micro-structures that expand into perceptual fields.

The work unfolds through repetition and restraint. Each mark is placed with 

precision; each interval matters. The materiality of the paper is essential — it 

receives the ink as a surface of absorption and resistance.

Rather than depicting water, I attempt to approach its condition: fluid yet 

contained, silent yet charged. The result is a meditative space where attention 

narrows and time slows.

Silence becomes active. Memory becomes physical.

Dimitris Galanakis (b. 1961, Athens) is a visual artist working primarily with 

painting and drawing, with a particular emphasis on the stippling technique (ink 

on paper), which constitutes a defining element of his recent work. His visual 

language moves between realism and surrealism, characterized by strong 

figurative and anthropocentric elements. His work draws references from 

classical Greek antiquity as well as from Chinese and Japanese artistic 

traditions, and often addresses themes of nature, water, and inner tension.

His professional experience as a four-color retoucher at ADAM Publications 

proved formative, bringing him into close contact with the work of significant 

painters and shaping his relationship with detail, composition, and drawing 

precision. He has presented his work in two solo exhibitions: Acropolis – Myth 

– History, Electric Railways Museum, Piraeus (2019), and Realism – 

Surrealism 1, Cultural Center of Nea Filadelfeia, Athens (1989).

He has participated in numerous group exhibitions in Greece, with selected 

appearances including Ink on Paper 10 (curated by Paris Kapralos), Alma 

Mater, Athens (2024), and Transitions & Passages, Luminous Eye Gallery, 

Athens (2024). His works are included in private collections. Since May 2023, 

he has been collaborating with the collective of visual artists ARC – Art 

Revisited Collective. He lives and works in Greece.

Statement



Dimitris Galanakis

Ritual of Purity at the Sacred Spring, Japan series, ink on handmade 
Japanese paper, 2026, H118XW90

Brief Biography
Water, for me, is not an image but a state of awareness.

In The Silence of Sacred Water and Ritual of Purity at the Sacred Spring 

(2026), I use ink on handmade Japanese paper to construct environments of 

concentrated stillness. The technique of stippling allows me to build controlled 

accumulations — micro-structures that expand into perceptual fields.

The work unfolds through repetition and restraint. Each mark is placed with 

precision; each interval matters. The materiality of the paper is essential — it 

receives the ink as a surface of absorption and resistance.

Rather than depicting water, I attempt to approach its condition: fluid yet 

contained, silent yet charged. The result is a meditative space where attention 

narrows and time slows.

Silence becomes active. Memory becomes physical.

Dimitris Galanakis (b. 1961, Athens) is a visual artist working primarily with 

painting and drawing, with a particular emphasis on the stippling technique (ink 

on paper), which constitutes a defining element of his recent work. His visual 

language moves between realism and surrealism, characterized by strong 

figurative and anthropocentric elements. His work draws references from 

classical Greek antiquity as well as from Chinese and Japanese artistic 

traditions, and often addresses themes of nature, water, and inner tension.

His professional experience as a four-color retoucher at ADAM Publications 

proved formative, bringing him into close contact with the work of significant 

painters and shaping his relationship with detail, composition, and drawing 

precision. He has presented his work in two solo exhibitions: Acropolis – Myth 

– History, Electric Railways Museum, Piraeus (2019), and Realism – 

Surrealism 1, Cultural Center of Nea Filadelfeia, Athens (1989).

He has participated in numerous group exhibitions in Greece, with selected 

appearances including Ink on Paper 10 (curated by Paris Kapralos), Alma 

Mater, Athens (2024), and Transitions & Passages, Luminous Eye Gallery, 

Athens (2024). His works are included in private collections. Since May 2023, 

he has been collaborating with the collective of visual artists ARC – Art 

Revisited Collective. He lives and works in Greece.

Statement



Foti Kllogjeri

Absence, oil on canvas, 2026, H120 x W80 cm 

Brief Biography
In Absence (2026), I approach water through what is no longer visible. I am not 

interested in depicting it. I am interested in the condition created by its 

withdrawal. The painted surface functions as a field of registration. 

Transparencies, abrasions, and layered veils record a reality in transition. I 

work with subtraction as much as with addition. What remains on the canvas is 

evidence, not image.Codes, numerical sequences, and fragmentary structures 

enter the composition as measuring devices. They suggest a system that 

observes and quantifies. Painting becomes a site where depletion is tracked 

rather than illustrated.

For me, absence is not emptiness. It is a structure already in motion. Painting 

becomes the space where that structure is made visible.

Foti Kllogjeri (b. 1973, Albania) is a painter and a graduate of painting and 

applied arts from the Academy of Fine Arts in Tirana. Since 1996 he has been 

living and working in Thessaloniki, where he has developed a distinctive visual 

practice that brings together oil painting and watercolor, exploring atmosphere, 

movement, and the trace of urban experience on canvas and paper.

He has held significant solo exhibitions, including Foti Kllogjeri Pop Up 

Exhibition, Teloglion Foundation of Art, Aristotle University of Thessaloniki 

(2024), Horizons, Alma Mater, Athens (2024), The Distance Between Us, 

Technohoros, Athens (2022), and Urban Entropy, Technohoros, Athens (2020).

His work has been presented in selected group exhibitions in Greece and 

abroad, and he has participated in major international events such as the 

London Art Biennale (London, 2023), Art Athina (Athens, 2023), and Fabriano 

in Acquarello (Italy, 2017–2025). He has received distinctions including the 1st 

Prize at the Plein Air Festival & Exhibition of the International Watercolor 

Society in India (2023) and the 1st Prize at the 4th International Competition of 

the International Watercolor Society in Indonesia (2022). He represents Greece 

as Country Leader of the International Watercolor Society and has served as 

Vice President of SKETVE (2019–2022). Since May 2018, he has been 

collaborating with the collective of visual artists ARC – Art Revisited Collective. 

His works are included in public and private collections. He lives and works in 

Thessaloniki.

.
Statement



Foti Kllogjeri

Lack, oil on canvas, 2026, H145 x W79 cm

Brief Biography
In Lack (2026), I approach water through what is no longer visible. I am not 

interested in depicting it. I am interested in the condition created by its 

withdrawal. The painted surface functions as a field of registration. 

Transparencies, abrasions, and layered veils record a reality in transition. I 

work with subtraction as much as with addition. What remains on the canvas is 

evidence, not image. Codes, numerical sequences, and fragmentary structures 

enter the composition as measuring devices. They suggest a system that 

observes and quantifies. Painting becomes a site where depletion is tracked 

rather than illustrated.

I am concerned with how lack alters perception. The atmosphere may appear 

cold or restrained, yet a human trace persists. Slight distortions, almost 

imperceptible notations, interrupt the surface. They signal presence within 

reduction.

Foti Kllogjeri (b. 1973, Albania) is a painter and a graduate of painting and 

applied arts from the Academy of Fine Arts in Tirana. Since 1996 he has been 

living and working in Thessaloniki, where he has developed a distinctive visual 

practice that brings together oil painting and watercolor, exploring atmosphere, 

movement, and the trace of urban experience on canvas and paper.

He has held significant solo exhibitions, including Foti Kllogjeri Pop Up 

Exhibition, Teloglion Foundation of Art, Aristotle University of Thessaloniki 

(2024), Horizons, Alma Mater, Athens (2024), The Distance Between Us, 

Technohoros, Athens (2022), and Urban Entropy, Technohoros, Athens (2020).

His work has been presented in selected group exhibitions in Greece and 

abroad, and he has participated in major international events such as the 

London Art Biennale (London, 2023), Art Athina (Athens, 2023), and Fabriano 

in Acquarello (Italy, 2017–2025). He has received distinctions including the 1st 

Prize at the Plein Air Festival & Exhibition of the International Watercolor 

Society in India (2023) and the 1st Prize at the 4th International Competition of 

the International Watercolor Society in Indonesia (2022). He represents Greece 

as Country Leader of the International Watercolor Society and has served as 

Vice President of SKETVE (2019–2022). Since May 2018, he has been 

collaborating with the collective of visual artists ARC – Art Revisited Collective. 

His works are included in public and private collections. He lives and works in 

Thessaloniki.

.
Statement



Olga Barmazi

Silent Water I, Installation, indian ink on fabric, wooden support and paper 
rope, 2026, H130 × W115 cm

Brief Biography
In Silent Water I & II (2026), I construct a space where material carries 

memory.

Fabric becomes the primary structure. Its worn and uneven surface bears 

traces of prior use, suggesting continuity with past practices. I am interested in 

how an object can retain experience — how it can function as a site of 

collective recollection rather than as a neutral support.

Indian ink disperses across the textile through continuous gesture. The marks 

are restrained, almost imperceptible. What matters is not the image, but the 

tension created through repetition and pressure. The surface records duration.

The wooden support, formed from olive branch and reed, anchors the work in a 

zone of cultivation and attention to the earth. The reference to dowsing 

introduces the idea of searching for what remains hidden — unseen 

waterways, latent currents beneath the surface.

A vegetal rope stabilizes the structure without dominating it. Each material is 

allowed to maintain its own presence. I avoid excess. I work through balance 

and containment.

These works function as quiet banners. They invite participation without 

spectacle. What concerns me is how consciousness meets matter — and how 

material can sustain the memory of different communities without turning into 

monument.

Olga Barmazi is a painter and illustrator of children’s books. She studied at the 

School of Visual and Decorative Arts of Katerina Rota and at the Vortex School 

of Artistic Jewelry. She holds a degree in Political Science from the Law School 

of the National and Kapodistrian University of Athens and is a final-year 

student of the Joint Postgraduate Program in Creative Writing. Alongside her 

artistic practice, she has worked for many years as an editor, proofreader, and 

translator of publishing texts.

Since 1997 she has presented her work in five solo exhibitions, including In the 

Age of Persephone, Alma Mater, Athens (2025), Greek Summer, 

Kunstaustellung, Stuttgart, Germany (2018), Inner Vision, Agora Gallery, New 

York (2000), as well as significant presentations in Greece (Municipal Gallery 

of Mykonos and Grande Bretagne Hotel, Athens, 1999).

She has participated in numerous group exhibitions in Greece and abroad, 

while her works have received awards in international competitions and events. 

She has been teaching painting since 2007, and in 2012 she founded Apothiki 

Technon AMKE, offering workshops for children and adults. Since 2017 she 

has also been teaching at the Kalogeropouleio Foundation of Arts and Culture 

in Corinth. Since December 2023, she has been collaborating with the 

collective of visual artists ARC – Art Revisited Collective.

She has designed stage sets for theatre and dance performances, created 

series of artistic jewelry exhibited in Greece and the United States, and 

illustrated six children’s books. Her works are included in private collections. 

She lives and works in Corinth. Statement



Olga Barmazi

Silent Water II, Installation, indian ink on , wooden support and paper rope, 
2026, H130 × W115 cm

Brief Biography
In Silent Water I & II (2026), I construct a space where material carries 

memory.

Fabric becomes the primary structure. Its worn and uneven surface bears 

traces of prior use, suggesting continuity with past practices. I am interested in 

how an object can retain experience — how it can function as a site of 

collective recollection rather than as a neutral support.

Indian ink disperses across the textile through continuous gesture. The marks 

are restrained, almost imperceptible. What matters is not the image, but the 

tension created through repetition and pressure. The surface records duration.

The wooden support, formed from olive branch and reed, anchors the work in a 

zone of cultivation and attention to the earth. The reference to dowsing 

introduces the idea of searching for what remains hidden — unseen 

waterways, latent currents beneath the surface.

A vegetal rope stabilizes the structure without dominating it. Each material is 

allowed to maintain its own presence. I avoid excess. I work through balance 

and containment.

These works function as quiet banners. They invite participation without 

spectacle. What concerns me is how consciousness meets matter — and how 

material can sustain the memory of different communities without turning into 

monument.

Olga Barmazi is a painter and illustrator of children’s books. She studied at the 

School of Visual and Decorative Arts of Katerina Rota and at the Vortex School 

of Artistic Jewelry. She holds a degree in Political Science from the Law School 

of the National and Kapodistrian University of Athens and is a final-year 

student of the Joint Postgraduate Program in Creative Writing. Alongside her 

artistic practice, she has worked for many years as an editor, proofreader, and 

translator of publishing texts.

Since 1997 she has presented her work in five solo exhibitions, including In the 

Age of Persephone, Alma Mater, Athens (2025), Greek Summer, 

Kunstaustellung, Stuttgart, Germany (2018), Inner Vision, Agora Gallery, New 

York (2000), as well as significant presentations in Greece (Municipal Gallery 

of Mykonos and Grande Bretagne Hotel, Athens, 1999).

She has participated in numerous group exhibitions in Greece and abroad, 

while her works have received awards in international competitions and events. 

She has been teaching painting since 2007, and in 2012 she founded Apothiki 

Technon AMKE, offering workshops for children and adults. Since 2017 she 

has also been teaching at the Kalogeropouleio Foundation of Arts and Culture 

in Corinth. Since December 2023, she has been collaborating with the 

collective of visual artists ARC – Art Revisited Collective.

She has designed stage sets for theatre and dance performances, created 

series of artistic jewelry exhibited in Greece and the United States, and 

illustrated six children’s books. Her works are included in private collections. 

She lives and works in Corinth. Statement



Olga Barmazi

Silent Water I & II, Installation, indian ink on fabric, wooden support and 
paper rope, 2026, H130 × W230 cm

Brief Biography
In Silent Water I & II (2026), I construct a space where material carries 

memory.

Fabric becomes the primary structure. Its worn and uneven surface bears 

traces of prior use, suggesting continuity with past practices. I am interested in 

how an object can retain experience — how it can function as a site of 

collective recollection rather than as a neutral support.

Indian ink disperses across the textile through continuous gesture. The marks 

are restrained, almost imperceptible. What matters is not the image, but the 

tension created through repetition and pressure. The surface records duration.

The wooden support, formed from olive branch and reed, anchors the work in a 

zone of cultivation and attention to the earth. The reference to dowsing 

introduces the idea of searching for what remains hidden — unseen 

waterways, latent currents beneath the surface.

A vegetal rope stabilizes the structure without dominating it. Each material is 

allowed to maintain its own presence. I avoid excess. I work through balance 

and containment.

These works function as quiet banners. They invite participation without 

spectacle. What concerns me is how consciousness meets matter — and how 

material can sustain the memory of different communities without turning into 

monument.

Olga Barmazi is a painter and illustrator of children’s books. She studied at the 

School of Visual and Decorative Arts of Katerina Rota and at the Vortex School 

of Artistic Jewelry. She holds a degree in Political Science from the Law School 

of the National and Kapodistrian University of Athens and is a final-year 

student of the Joint Postgraduate Program in Creative Writing. Alongside her 

artistic practice, she has worked for many years as an editor, proofreader, and 

translator of publishing texts.

Since 1997 she has presented her work in five solo exhibitions, including In the 

Age of Persephone, Alma Mater, Athens (2025), Greek Summer, 

Kunstaustellung, Stuttgart, Germany (2018), Inner Vision, Agora Gallery, New 

York (2000), as well as significant presentations in Greece (Municipal Gallery 

of Mykonos and Grande Bretagne Hotel, Athens, 1999).

She has participated in numerous group exhibitions in Greece and abroad, 

while her works have received awards in international competitions and events. 

She has been teaching painting since 2007, and in 2012 she founded Apothiki 

Technon AMKE, offering workshops for children and adults. Since 2017 she 

has also been teaching at the Kalogeropouleio Foundation of Arts and Culture 

in Corinth. Since December 2023, she has been collaborating with the 

collective of visual artists ARC – Art Revisited Collective.

She has designed stage sets for theatre and dance performances, created 

series of artistic jewelry exhibited in Greece and the United States, and 

illustrated six children’s books. Her works are included in private collections. 

She lives and works in Corinth. Statement



Sofia Skourti

Vessels of fragility: water, Installation, newspaper and magazine paper, 
2026, H51 × W100 × D65 cm

Brief Biography
The water cycle is an unceasing movement of life, a cycle that repeats 

endlessly, yet it is not invulnerable. Water is the fundamental carrier of life and 

part of a continuous cycle of motion, transformation, and return. A paper vessel 

functions as a symbolic container of life. Paper, a fragile material, is called 

upon to carry and hold water, the element that nourishes and sustains. Yet the 

water itself gradually begins to dissolve it, revealing an internal process of 

decay that interrupts the cycle of life. This act is not violent. It is slow, silent, 

and inevitable. Just as the water cycle unfolds over time, so too does decay, 

exposing the delicate balance between preservation and loss. 

The installation highlights the fragility of materials, ecosystems, and life itself. 

The water cycle can be disrupted, altered, even collapsed. Though continuous, 

it is not inexhaustible: through this silent process of dissolution, the work invites 

the viewer to reflect on humanity’s relationship with water—as a resource, as a 

life-giving element, and as a reminder of vulnerability that extends beyond the 

limits of humans.

Sofia Skourti was born in Corinth and lives and works in Athens. She is a 

graduate of the Athens School of Fine Arts (five-year program), where she 

studied painting under the guidance of Dimitris Mytaras and Rena Papaspirou. 

Her studies played a decisive role in shaping her visual language and in the 

development of a painting practice that approaches the artwork as a field of 

research, personal expression, and theoretical reflection.

Alongside her artistic practice, she worked for many years in public education 

as a teacher of Visual Arts. Her pedagogical experience and sustained 

engagement with the learning process have influenced her work, strengthening 

the connection between artistic practice and issues of human experience, 

psychological processes, and collective memory.

She has participated in numerous group painting exhibitions in institutional and 

cultural venues in Greece, including the National Gallery, the Cultural Center of 

the University of Athens, and the Cultural Center of the Prefecture of Corinth. 

Her works are included in private and public collections in Greece and abroad.

She is a member of the Chamber of Fine Arts of Greece. In parallel, she has 

completed professional development programs in educational organization and 

administration and in the development of health education programs at the 

National and Kapodistrian University of Athens and has attended conferences 

in psychology and child psychiatry. Her ongoing engagement with the theory 

and technique of icon painting complements her theoretical and artistic 

background.

. Statement



Eleftheria Gerari

Ramfako…watch your back!, mixed materials: realized on old book [Legend 
10001-15000, State Legal Council, ed.1946], watercolors, 2010, 

H35 x W30 x D30 cm

Brief Biography
In my work, water is not represented; it acts.

I approach it as a force that directly shapes the trajectory of materials and 

determines the emergence of the image. Water acts on form. Over time, it 

literally edits the landscape. As a force, it reshapes what it touches. It is not 

passive. It is a sculptor.

Rather than controlling it completely, I allow its properties — absorption, 

diffusion, resistance — to define intensity, rhythm, and compositional order. 

The image emerges through negotiation, not imposition.

In Ramfako… watch your back! (2010), an old book is transformed into a three-

dimensional body. Watercolors spreads across its pages, producing subtle 

gradations that alter volume and texture. Folds, incisions, and temporal traces 

remain active within the composition. They are shaped by moisture, pressure, 

and duration.

I construct situations where matter and script coexist in steady ritual motion. 

Water mediates between them, carving, softening, redirecting. What concerns 

me is the clarity that emerges through this process — a clarity formed by 

attention, by time, and by the quiet insistence of material.

Eleftheria Gerari is a self-taught paper artist. Her artistic path began with an 

engagement in the art of batik, through Javanese techniques, a period that 

profoundly shaped her sensitivity and her subsequent artistic language. Paper 

constitutes the central axis of her practice, approached both as material and as 

a bearer of meaning, as she explores its expressive possibilities through 

techniques such as origami, book folding, collage, and artistic jewelry.

She has held solo exhibitions in Greece, including Pelias – Life in Balance, 

Kardiani, Tinos (2019, 2018), Cultural Center Panormos, Pyrgos, Tinos (2017), 

and Athos Gallery, Mykonos (2013).

She has participated in numerous group exhibitions in Greece and abroad. 

Selected participations include Invisible Hopes, Alma Mater, Athens (2025), 

Thalia Artspace, Alimos (2023), Clio Galerie d’ Art – E-shop Gallery, France 

(2023), Richmond Art Gallery, Canada (2023), PAPER, European Centre for 

Architecture and Design, Athens (2023), Myro Gallery, Thessaloniki (2022), 

and Athens School of Fine Arts – Contemporary Artists’ Books II (2018).

Alongside her artistic practice, she organizes paper workshops aimed at 

creative encouragement and the development of personal expression. Her 

long-term engagement with ancient practices of Chinese metaphysics, such as 

BaZi and Yi Jing, functions as a tool for introspection and artistic 

representation, through the creation of distinctive portraits and personal 

readings based on the birth chart.

.

. Statement



Eleftheria Gerari

Rituals Acts for Rain, Mixed materials: ink, decoupage paper, 
2026, H250 × W70 cm

Brief Biography
In my work, water is not represented; it acts.

I approach it as a force that directly shapes the trajectory of materials and 

determines the emergence of the image. Water acts on form. Over time, it 

literally edits the landscape. As a force, it reshapes what it touches. It is not 

passive. It is a sculptor.

Rather than controlling it completely, I allow its properties — absorption, 

diffusion, resistance — to define intensity, rhythm, and compositional order. 

The image emerges through negotiation, not imposition.

In Ritual Acts for Rain (2026), sacred texts in multiple languages are 

suspended in a vertical arrangement. The translucent paper holds and filters 

light, extending a condition of anticipation throughout the installation. Language 

functions as invocation; script becomes spatial structure.

I construct situations where matter and script coexist in steady ritual motion. 

Water mediates between them, carving, softening, redirecting. What concerns 

me is the clarity that emerges through this process — a clarity formed by 

attention, by time, and by the quiet insistence of material.

Eleftheria Gerari is a self-taught paper artist. Her artistic path began with an 

engagement in the art of batik, through Javanese techniques, a period that 

profoundly shaped her sensitivity and her subsequent artistic language. Paper 

constitutes the central axis of her practice, approached both as material and as 

a bearer of meaning, as she explores its expressive possibilities through 

techniques such as origami, book folding, collage, and artistic jewelry.

She has held solo exhibitions in Greece, including Pelias – Life in Balance, 

Kardiani, Tinos (2019, 2018), Cultural Center Panormos, Pyrgos, Tinos (2017), 

and Athos Gallery, Mykonos (2013).

She has participated in numerous group exhibitions in Greece and abroad. 

Selected participations include Invisible Hopes, Alma Mater, Athens (2025), 

Thalia Artspace, Alimos (2023), Clio Galerie d’ Art – E-shop Gallery, France 

(2023), Richmond Art Gallery, Canada (2023), PAPER, European Centre for 

Architecture and Design, Athens (2023), Myro Gallery, Thessaloniki (2022), 

and Athens School of Fine Arts – Contemporary Artists’ Books II (2018).

Alongside her artistic practice, she organizes paper workshops aimed at 

creative encouragement and the development of personal expression. Her 

long-term engagement with ancient practices of Chinese metaphysics, such as 

BaZi and Yi Jing, functions as a tool for introspection and artistic 

representation, through the creation of distinctive portraits and personal 

readings based on the birth chart.

.

. Statement
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